XVI, in]         THE ARCH OF CONSTANTINE                567
observed touches of realism, episodes, national types, national
costumes and the like. These reliefs are not masterpieces of
great art, but they are instinct with a vigour that was to guarantee
the Roman relief a long life when, after the foundation of Con-
stantinople and the removal of the Court, a strong national
consciousness grew up in Rome and Italy.
The architectural structure of the Arch of Constantine1, in
contrast to that of Septimius Severus in the Forum, is inspired by
strong classical sentiment. It is the expression of a movement
which may be termed 'Constantinian classicism/ It stands at the
end of a powerful movement in architectural creation. The cur-
rents and undercurrents that reach the late-classical from the
previous age can best be traced in portraits and reliefs; but high
above these stands the great efflorescence of architecture, which
above all marks out the true character of the period of the Tetrarchy
and Constantine. In the buildings of the Tetrarchy Roman art
rose once again, after the Flavian and Trajanic periods, to a great
achievement which still impresses us to-day.
Besides Rome there now appear the new Imperial residences in
Nicomedia, Thessalonica, Milan, and Troves, and in addition to
these the shifting Imperial courts and headquarters. It was not
merely the 'infinita quaedam cupiditas aedificandi V the 'build-
ing mania' of Diocletian himself that was here manifested. His
co-regents and their followers also had great buildings to their
credit. It is not their mere numbers, but rather the size and bold-
ness of the architectural conceptions in these structures that is
remarkable* Is this architectural climax under the Tetrarchy a
kind of international manifestation with parallel developments in
the several Western and Eastern parts of the Empire, or is it the
product of one people, whether Roman, Greek, or barbarian?
In the various Imperial residences there is inevitably visible an
element of local tradition, displayed especially in technique and
handicraft, but also on higher planes of work. Furthermore, there
seem to have been travelling workshops with their decorators and
masons, and we can apparently recognize influences from Asia
Minor at work in the Balkans and in Rome. But the architects
certainly travelled too; and the main architectural concepts are so
definitely Roman, that we can undoubtedly treat the buildings of
the Tetrarchy as the latest flowering of Roman Architecture.
The military tradition in which Diocletian was reared, and his
national Roman sentiment, explain why his place of retirement
1  Volume of Plates v, 218.
2  Lactantius, de mort. pers. 7, 8.